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Guanyu Xu (b.1993 Beijing) is an artist currently based in Chicago. He was the recipient of
the Fred Endsley Memorial Fellowship (2015) and the James Weinstein Memorial Fellowship
(2018). He is the winner of the Lenscratch Student Prize (2019), the Foam Talent Award
(2019), Lensculture Emerging Talent Award (2019), Kodak Film Photo Award (2019), and he

is a Runner-up of the Aperture Foundation Portfolio Prize (2019).

His works have been exhibited and screened internationally Including the Aperture
Foundation, New York; ICP Museum, New York; Athens Photo Festival, Greece; Format
Photo Festival, UK; Fotomuseum Winterthur, Switzerland; Mint Museum, Charlotte; 36th
Kasseler Dokfest, Germany, and others. His work can be found in public collections including
The Art Institute of Chicago and the Museum of Fine Arts, Houston. His works have been
featured In numerous publications including The New York Times, ArtAsiaPacific, The New
Yorker, W Magazine, Aint-Bad Magazine, Harper s Magazine, Mus € e Magazine, Der Greif,
and China Photographic Publishing House.

Guanyu Xu's photographic interventions offer an exploration of his complex personal history
and 1dentity; born and raised in China, Xu moved to the US in 2014. His work bridges the
gap between the personal and political, highlighting the disparities and connections between
the two nations, In which his intersectional experience of the US meets his conservative
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For many immigrants, the home could never be private and secure. In my ongoing
project “Resident Aliens,' I find participants who hold different visa statuses in the
United States. Upon invitation, I photograph their homes and personal belongings,
and then print these images out in addition to my subjects  personal photo
archives. These prints are installed back into their space as temporary installations
and additionally documented as photographs.

My performative actions with participants are not only an integral social practice in
representing their complex identities and histories, but it s also a negotiation of
power and assumed stereotypes. As a ‘foreigner,” entering their 'territory,’ I
transform thelr temporary states of being Into installations and preserve the
constructions as photographs. The project presents immigrants  intimately nuanced
experiences within their homes and in the US at large. These convergences of
spaces and times invite the viewer to enter into spaces of fluidity rather than fixed
perspectives. They mobilize the viewer s gaze, imagination, and care, defying
strict definitions.

It 1s from my own experience and the accumulation of similar stories from my
friends that drove me to start “Resident Aliens’ . The creation and the use of fear
psychologically control us. A resident alien, who 1s required to pay the same tax as a
citizen, may not only need to struggle for assimilation in the public space but also
cannot see the home as a safe haven. We are not citizens, and our homes are
temporary. Under the systematic oppression, to a certain degree, staying at home
could be a house arrest: we either leave to struggle for assimilation or stay in
worryling about the shift of immigration policy and foreign relations. For many
immigrants, the home could never be private and secure. This perpetually
contradictory and temporary state i1s why I want to photograph people in their
homes. Under Trump s shifting immigration policies, many people were in a
constant state of uncertainty. These constructions of state power perpetually classify
immigrants as potential subjects of criminality. The pandemic even adds more
difficulties to many people I photographed.

Through collaboration and conversation, 'Resident Aliens' presents the complicated
conditions Immigrants experience in the U.S. I want to ask: In this interconnected
world, how do we redefine citizenship and the legality of a person?
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Guanyu Xu-Resident Aliens
AK-08102008-050320212021
2021 Archival Pigment Print
40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs
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‘Guanyu Xu-Resident Aliens
JZ-08132017-10032020
2021 Archival Pigment Print

40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs



Guanyu Xu-Resident Aliens
L1.-09292014-01042020

2021 Archival Pigment Print

40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs
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ruanyu Xu-Reslio en Aliens
LP-08292016-04112021
2021 Archival Pigment Print

40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs



Guanyu Xu—e&dentklieags
RR-08212010-05012021
2021 Archival Pigment Print

40 x 50 inches, Edition of 5+2 APs

56 x 70 inches, Edition of 3+2 APs
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”‘Gu‘anyu Xu—Re's.i'tJliens
YN-09152008-11072020

2021 Archival Pigment Print

40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs



nyu Xu-Resident Aliens
YY-08082013-07062020&WF-08162016-07062020
2021 Archival Pigment Print

40 x 50 Inches, Edition of 5+2 APs

56 x 70 inches, Edition of 3+2 APs

uanyu Xu-Resident Aliens
JY-01202013-07252021
2021 Archival Pigment Print

40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs



Guanyu Xu-Resident Aliens
ME-07182006-07072021
2021 Archival Pigment Print
40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs



40 x 50 inches $6,500
Edition of 5 + 2 APs

56 x 70 inches $9,500
Edition of 3 + 2 APs
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102 x 127cm RMB 42000445
FREL:S 4+ 2 APs

S

142x 178cm RMB 61200 (4
PRET:3 + 2 APs
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Temporarily Censored Home

FINIFAE RS
2018-2019

CEHNFERNZ) (2018-2019)7FM - #RE FAEM K RHER IR F I G /E
TEEGEE IR ERRE 0 TR T XD R ERZERAYE L - B A KRE=EH
TERICER AR A BRESEMN ~ T &Mt s D F R EALs o DU
fib 5 S E AR F PR AT E B - e TR MR K E T E SO — > B B SR AY

HHZER - F£—EEEE  KNA—RFER T & T WAZ2EE - fE S
—EERE  BRSREFEEERE BRI o RIS AR AT EY
o A& H S NIRFEFELI AL A - P EIr T (T AR H R > FA1TE - K&

FE LG T ZZEFIETE - 157 7 DA BB 2KEGRREZ AR XA - BT
EVE B LAY LS

In Temporarily Censored Home (2018-2019), Xu covertly created intricately
layered photographic installations in his parents home in Beijing, queering
the normativity of this heterosexual space. By inserting a vast array of both
made and collected photographs, Including images from family albums,
adverts and editorials he collected as a teen, and portraits of himself and
other gay men, Xu reclaims his home as a queer space of freedom and
rebellion. In some rooms, photographs of varylng sizes cover every visible
inch, while In others oversized prints are draped over pieces of furniture or
hanging from the -ceiling. Doorways and windows are replaced with
photographs to create dizzylng perspectives in which the viewer 1s led to
wonder what 1s real and what 1s not. These juxtapositions collapse space and
time, pointing to the relationship between individual freedom and global
political governance while aiming to dissolve the borders of
opposition. Through these Installations, he claims the conservative home
where he came of age as a queer space of freedom and temporary protest.




Guanyu Xu, Rooms of Convergence
2018-2019 Archival Pigment Print

40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs

Guanyu Xu, The Living Room
2018-2019 Archival Pigment Print
40 x 50 Inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs



Guanyu Xu, Reanimated Bedroom
2018-2019 Archival Pigment Print
40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs

Guanyu Xu, Parents’ Bedroom
2018-2019 Archival Pigment Print
40 x 50 Inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs



Guanyu Xu, The Dining Room

2018-2019 Archival Pigment Print
40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs
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Guanyu Xu, Inside of My Drawer
2018-2019 Archival Pigment Print
24 x 30, Edition of 5+2 APs



Guanyu Xu, pehind My Door
2018-2019 Archival Pigment Print
24 x 30, Edition of 5+2 APs
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Guanyu Xu, Facing North,Looking West
2018-2019 Archival Pigment Print
40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs
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Guanyu Xu, Freedoms Are On The Margin
2018-2019 Archival Pigment Print

40 x 50 inches, Edition of 5+2 APs

56 x 70 inches, Edition of 3+2 APs

Guanyu Xu, Opened Closets
2018-2019 Archival Pigment Print
40 x 50 Inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs



Guanyu Xu, Space of Mutation

2018-2019 Archival Pigment Print
40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs

Guanyu Xu, Space of Ruptures
2018-2019 Archival Pigment Print
40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs
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Guanyu Xu, Windows of the Worlds
2018-2019 Archival Pigment Print

40 x 50 inches, Edition of 5+2 APs
56 x 70 inches, Edition of 3+2 APs

Guanyu Xu, Worlds Within Worlds
2018-2019 Archival Pigment Print
40 x 50 inches, Edition of 5+2 APs
56 x 70 Inches, Edition of 3+2 APs



24 x 40 inches $3500
Edition of 5+2APs
(My Desktop & Inside of My Drawer)

40 x 50 inches $6,500
Edition of 5 + 2 APs

56 x 70 inches $9,500
Edition of 3 + 2 APs

0l x 7o6cm RMB 23000
FREL © 5+2 APs

(52 H &I E)

102 x 127cm R 42000
RREL:D + 2 APs

142x 178cm RMB 61200
FRE:3 4+ 2 APs
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UV Printing on moving boxes,artist s personal items
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There is an old saying in China that water can carry a boat or overturn it.
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Guanyu Xu
Complex Formation, 2019
Video Color Sound ,21° 05
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PHOTO BOOTH

A CHINESE PHOTOGRAPHER'S
SECRET INSTALLATIONS INSIDE
HIS PARENTS HOME

By Eren Orbey August 3, 2019
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PHOTO BOOTH

A CHINESE PHOTOGRAPHER'S
SECRET INSTALLATIONS INSIDE
HIS PARENTS HOME

By Eren Orbey August 3, 2019

“The photographer Guanyu Xu grew up in Beijing, the only child of
traditionally minded parents. They raised Xu, who 18 twenty-six, In an
apartment on the seventeenth floor of a military-housing complex; Xu s
father worked for the army. As a teen-ager, Xu recalls, he was forbidden
from hanging posters on his bedroom walls. Instead, he accumulated a stash
of f1lm and fashion magazines. He relished the uninhibited richness of their
imagery and the bloated romance of American movie stars: Gregory Peck,
adjusting his tortoiseshell frames as Atticus Finch, in “To Kill a
Mockingbird,” or Robert Downey, Jr., suiting up as the titular hero of

“Tron Man.” In 2014, after two years of studying photography at the
Beijing Film Academy, Xu transferred overseas, to the School of the Art
Institute of Chicago. In the States, he took sculpture classes and roamed the
Midwest, reconsidering his media obsessions from up close. One of his early
projects skewered the Sino-American rivalry, imagining a future in which
China and the United States have merged into a single nation. Another
ongoing series includes nude portraits of men, most of them white, whom
Xu scouted out on hookup apps. From a distance, his parents have
supported his ambition, though Xu takes care to show them only his
blandest work: snowy cityscapes, suburban still-lifes. As far as he s
aware, neither of his parents knows that he' s gay.

Last year, on a trip back to China, Xu brought a suiltcase packed with
hundreds of printouts of his photographs. He buried the most provocative
images at the bottom of a cardboard box. One morning, after his mother
and father had left for work, he transformed the family home into a brazen
art installation, plastering the walls and windows with a rude collage.
Selections from Xu s own portfolio joined ragged advertisements from
glossies that he had collected as a teen-ager and black-and-white snapshots
from family albums. Xu used fishing wire to secure these photographs to
the ends of curtain rods, the headboards of wardrobes, the ridged corners of
crown molding. He mounted tables to tape others to the -celling.

“Temporarily Censored Home,” the product of this labor, is a photo
project that masks a more poignant sort of performance art: once Xu had
captured 1mages of each reconfigured room, he had to dismantle the
installations before his parents returned......”
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Between, Madison Museum of Contemporary Art, Madison, WI
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New Orleans Museum of Art, New Photography, New Orleans, LA




Wesleyan University, Mansfield Freeman Center for East Asian Studies, Solo Exhibition, 2020
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what is art?
what is humanity?
what is you what is me?

what is state of nature?
what is nation?
what is refugee what is bourgeois?

what is man what is woman?
what is sexy?
what is love?

what is conscience ?
what is guilt?
what is real what is real?

—Xu Guanyu
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GAOTAI GALLERY

Gallery Contact [HjJEFHEL

FHA : Musa S &
15501010126 ( Wechat/f#f2 )
musa@gaotaigallery.com
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@  GAOTAI GALLERY

Gaotal 1s the first International art center and contemporary art gallery In
Xinjlang, China. As a social enterprise, Gaotal alms to promote cross-regional
and cross-cultural dialogue between local and international artists through
major exhibitions, public forum, and other soclial events.

Founded by Xing Musa Ma in 2019, who was born and grew up Xinjiang and
has has previously studied and worked in Bejing, Dubal, Geneva and NYC. As
a member of Schwarzman Scholars, Musa hosts a master degree 1n global
affairs from Tsinghua University.

GAOTAI currently represents artists from both China and regions along the
anclent silk road, features works revolve around environmental, cultural, and
gender concerns.

Major Events and Exhibitions of GAOTAI
2019 - 2020

Co- hostlng The Art ‘and Sustamablhty Forum

in Beijing with participated artists from 18 Participating Photofairs Elise Morin ( France)
countries H&& LTI THKHIS N EIIHIKZ Shanghai 2019 Waste Landscapes
RFRZ5R) “ZRSA s REBSIE 12.01,2019 - 02.01,2020
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@ LaunchExhibition of GAOTAI Gallery|
Ma Hailun: Hometown
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Exhibitions Online Event during the
Quarantine Time for more



